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Welcome to the Dr. Bobbie Bailey School of Music 
at Kennesaw State University 
We offer a world class undergraduate education…training future 
performers, music educators, and leaders in the field of music. 
More than 285 majors and minors pursue degrees in performance, 
music education, composition, applied studies, theory, musicology, 
and ethnomusicology. Our programs and students stand out as the 
forerunners for the next generation of inspired musical scholars.
 
We pride ourselves on our students’ accomplishments from 
successfully acing their first theory exams, perfecting their collective 
sounds in performances, to signing contracts for their first real jobs!
 
KSU Bailey School of Music has a long-standing tradition of 
student ensemble performances at state, regional, and national 
music conferences. Our student ensembles are regularly featured 
at prestigious conferences throughout the country including, the 
Georgia Music Educators, National Collegiate Choral Organization, 
National Band Association, Southern Division College Band 
Directors National Association, and the American Choral Directors 
Association Southern Division and National Conferences.
 
Our faculty are dynamic artists-performers-scholars who are 
conductors, teachers, composers, researchers, and artists who 
regularly perform with the Georgia Symphony Orchestra, Atlanta 
Opera, Atlanta Chamber Players, and the Atlanta Symphony 
Orchestra, to highlight just a few. KSU Bailey School of Music is a 
leader in music training regionally, nationally, and internationally.
 
Start your journey … where talent is cultivated, creativity is nurtured, 
performers are inspired, and where passion is heard.
 
Leslie J. Blackwell, DMA 
Interim Director, Bailey School of Music
2020-2021
J. Rosamond Johnson (1873-1954) & James Weldon Johnson 
(1871-1938)
Arranged by Bob Phillips (b. 1953)
LIFT EVERY VOICE AND SING (1900)




LYRIC FOR STRINGS (1946)
-Pause-
William Grant Still (1895-1978)
DANZAS DE PANAMA (1953)
I. Tamborito (Moderato)
II. Mejorana y Socavon (Allegro moderato)
III. Punto (Allegro con grazia)
IV. Cumbia y Congo (Allegro con moto)
Melody Bearden, violin
Program
Source Code | Jessie Montgomery
Note by the Composer
The first sketches of Source Code began as transcriptions of various sources 
from African American artists prominent during the peak of the Civil 
Rights era in the United States. I experimented by re-interpreting gestures, 
sentences, and musical syntax (the bare bones of rhythm and inflection) 
by choreographer Alvin Ailey, poets Langston Hughes and Rita Dove, and 
the great jazz songstress Ella Fitzgerald into musical sentences and tone 
paintings. Ultimately, this exercise of listening, re-imagining, and transcribing 
led me back to the black spiritual as a common musical source across all 
three genres. The spiritual is a significant part of the DNA of black folk music, 
and subsequently most (arguably all) American pop music forms that have 
developed to the present day. This one-movement work is a kind of dirge, 
which centers on a melody based on syntax derived from black spirituals. The 
melody is continuous and cycles through like a gene strand with which all 
other textures play.
Lyric for Strings | George Walker
Note by the Composer
Lyric for Strings was composed in 1946 and was originally the second 
movement of my first string quartet. After a brief introduction, the principal 
theme that permeates the entire work is introduced by the first violins. A 
static interlude is followed by successive imitations of the theme that lead to 
an intense climax. The final section of the work presents a somewhat more 
animated statement of the same thematic material. The coda recalls the quiet 
interlude that appeared earlier.
Program Notes
Danzas de Panama | William Grant Still
Note by an Unidentified Author in the Published Score
Music for the native dancers of Panama has been notated so infrequently 
that it is still unknown to people outside of the country itself. It was Narciso 
Garay who first called the attention of Elizabeth Waldo to it and she, in turn, 
interested the American composer, William Grant Still, in developing it for 
concert use. Mr. Still has written, on Panamanian dance themes collected by 
Miss Waldo, a work which is adaptable to string quartet or string orchestra. 
Nothing like it was done before in the literature for strings. Mr. Still departed 
from traditional practices by making an attempt to approximate the sounds of 
native instruments, giving the music an unusually interesting quality.
There is a distinct unity and a touch of Caribbean color in the four dances. The 
first and last are Negro in origin, probably brought by the first slaves imported 
into Panama, while the second and third are of Spanish-Indian derivation.
1. TAMBORITO: This dance is performance with percussive instruments and 
voice, or with strings and percussion. The drum introduction is repeated at the 
end of the dance.
2. MEJORANA: Usually in the major mode, the Mejorana is improvisatory 
in style. The instruments used are the Mejoraneras (guitars playing in 
counterpoint) and the Rabel (three-stringed violin).
3. PUNTO: This is a graceful dance in six-eight time, distinguished by the 
Zapateo (shoe-tapping) section and a Paseo (Promenade), which occur in the 
Mejorana as well.
4. CUMBIA: Most sensuous of all the dances, and completely lacking in 
European elements. When it is danced in the streets, the women hold lighted 
candles in their upraised hands, while the men dance about them in an 





































Johnson, Montgomery & Walker Personnel
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(Musicians are listed alphabetically to emphasize the importance of each performer.)
